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40 Armoured Cars
1998-99
50 x 40 in.
silver gelatin print
http://evanlee.ca/?p=4910
40 Armoured Cars is one of the artist's earliest works and demonstrates the combined
application of photography and conceptual strategies re-contextualized for the digital and
post-photographic age. Over a period of several weeks, Lee found followed armoured cars
(and their contents) throughout the city and photographed them with a telephoto lens.

Stain (series)
2003
30 x 36 in.
c-prints
http://evanlee.ca/?p=606
Stain is a photographic series depicting stains from leaked motor oil on wet pavement. The
colourful efects of the oil stains against the pavement evoke visions of outer space and
psychedelia. These works, which straddle the scientifc and the phantasmagoric, explore the
paradox of the abstract and the (literally) concrete in documentary photography.

Ginseng Root Study (series)
2005
36 images; various sizes - 7 x 5.5 in.; 40 x 32 in.; 50 x 40 in.
scanner capture, giclée print
http://evanlee.ca/?p=3076
http://evanlee.ca/?p=5063
This series features individual studies of 36 diferent ginseng roots, an herb used in
traditional Chinese medicine and by other cultures. It is said that Ginseng Roots resemble
the human form, especially in their dried, withered form. Through the scanning process, they
come alive, suggesting people, animals and other creatures.
The Ginseng Roots were among the frst of many subjects captured by the artist using a
scanner in place of a camera. Made during the rise of digital photography, the artist’s
longtime impulse to push the limits of conventional photography led him towards seeking out
experimental approaches to image making.

Installation View
Vancouver Art Gallery, 2010
showing Ginseng Root Studies
installation views:
http://evanlee.ca/?page_id=3303

A Pile of Flies
2006
32 x 40.5 in.
scanner capture, giclée print
http://evanlee.ca/?p=618
Large-scale scanner capture work made in the manner of the Dollar Store Still Life project.
In Dollar Store Still Life, cheap plastic dollar store goods made in overseas factories and
imported in bulk by the container load stand in for the perishable delicacies and unique
objects of luxury typically showcased in traditional Dutch and Flemish genre paintings. The
low cost of the objects depicted is stated in the title of each work, e.g.: Dollar Store Still Life
with Decorative Fruit and Feathers ($8).

Every Part from a Contafex Camera,disassembled by the artist during winter, 1998
2006
50 x 38 in.
scanner capture, giclée print
http://evanlee.ca/?p=798
This work is exemplary of the artist’s developing interdisciplinary approach, combining
experimental photography with performance. Eight years after disassembling a camera to its
individual parts as a performance work, each part was then individually captured and “reassembled” digitally.

Phoropter Studies (series)
2012
photo-collage
15 images, 10.25 x 10.25 inches
http://evanlee.ca/?p=633
http://evanlee.ca/?p=3917
http://evanlee.ca/?p=1446
Phoropter Studies is a series of photo-collage works made using studies of vintage
optometry instruments to explore vision and optics. The artist, who has worn glasses for
most of his life, began collecting phoropters, a device used by optometrists to measure
vision. The works have a disorienting three-dimensional quality, which was further explored
in a sculpture.

Forest Fire, Kwoiek, BC II, after found BCFS Aerial Photo
2009-10
found photograph; unique manipulated pigment print on reverse of Kodak photographic
paper
29 x 39 in.
http://evanlee.ca/?p=3154
In the landscape series Forest Fires the artist experiments with printing on the back of
expired photographic paper and works over the still-wet pigment ink using a paintbrush. This
results in a unique (un-duplicable) image that is distorted and resembles a painting, while
remaining fundamentally a photograph. The substrate’s watermark, which reads “KODAK
PROFESSIONAL PAPER”, once the proud hallmark of Kodak’s analog photographic legacy,
remains visible in the overexposure.

Forest Fire, Hobson Lake, BC, after found BCFS Aerial Photo
2009-10
found photograph; unique manipulated pigment print on reverse of Kodak photographic
paper
26 x 38.5 in.
http://evanlee.ca/?p=3154
In the landscape series Forest Fires the artist experiments with printing on the back of
expired photographic paper and works over the still-wet pigment ink using a paintbrush. This
results in a unique (un-duplicable) image that is distorted, and resembles a painting, while
remaining fundamentally a photograph. The substrate’s watermark, which reads “KODAK
PROFESSIONAL PAPER”, once the proud hallmark of Kodak’s analog photographic legacy,
remains visible in the overexposure.

Old Women
2007
graphite on paper
20 x 16 in.
http://evanlee.ca/?p=3193
The pencil drawings of Old Women originated with the ongoing photo-documentary project
Closer than they Appear. In the communities that the artist was documenting, there were
often elderly Chinese women walking the streets and parks. The drawings focus on the
individual personalities, gestural idiosyncrasies, dress and accoutrement of these elderly
women.
This work was often exhibited in conjunction with the photograph, Portrait of the Artist’s
Grandmother from 2006.

Portrait of the Artist’s Grandmother
2007
38 x 48.25 in.
black and white photograph
http://evanlee.ca/?p=4913
Prompted by earlier his documentary projects such as Closer than they Appear, and Manual
Labour, these large-scale black and white near-documentary photographs re-create events
from the artist’s life.

A Woman Tending her Vegetable Garden
2008
43 x 53.375 in.
black and white photograph
http://evanlee.ca/?p=4913
Prompted by his previous documentary projects such as Closer than they Appear, and
Manual Labour, these large-scale black and white near-documentary photographs re-create
events from the artist’s life.

Manual Labour (screen caps from video)
2006
video installation
5m 31s
http://evanlee.ca/?p=3021
Manual Labour is a video loop comprised of black and white still images depicting an elderly
labourer at work and rest at a residential construction site in east Vancouver. The silent
procession of images is interrupted briefy when the homeowners arrive for a site visit. The
video loop has been exhibited as a projection, and also installed in the window of a door to a
gallery that remained closed for the duration of the exhibition.

Installation View
Richmond Art Gallery, 2014
showing Manual Labour
installation views:
http://evanlee.ca/?page_id=3303

from Untitled Migrant Ship Project - original found source photo alongside 3D recreation
2009 – ongoing
original found source photo alongside 3D recreation
dimensions variable
http://evanlee.ca/?p=5187
http://evanlee.ca/artist_site/?p=2803
In 2009, the artist began a re-creation of a found press image depicting the arrival of the Sri
Lankan migrant ship, the MV Ocean Lady at the west coast of Canada. This work was
realized in many diferent forms, but most notably as a 3D re-creation and 3D printed
models. In addition to photographs, drawings, paintings and other works, there is a web
archive of this project.
It is with this project that the artist began looking at how migration has been depicted in
media and in history. This subject concerns the complexities and challenges of immigration
and its history in Canada, some of which were experienced directly by the artist’s family and
friends.
In 2009 and 2010, two ships arrived at the coast of BC carrying Tamil asylum-seekers from
Sri Lanka. Canadian authorities seized these ships and detained their crew and passengers.
There has been massive public debate and speculation over the legality of their refugee
claims and the practice of human smuggling, and a climate of xenophobia has developed
amidst accusations of immigration “queue-jumping” and fears of terrorism. This has been
echoed many times in Canada’s history by the arrival of: Fujianese migrants in 1999, Jewish
Europeans on the MS St. Louis in 1939 and Sikhs from India on the SS Komagata Maru in
1914.

Installation view
Libby Leshgold Gallery, 2018
showing works from Untitled Migrant Ship Project
installation views:
http://evanlee.ca/?page_id=3303

from Untitled Migrant Ship Project - Model of a Migrant Ship,
2009 – ongoing
3D printed prototype, display case and shipping crate
ship length: 28 in.; installed: 42 (h) x 45 (w) x 13 in. (d)
http://evanlee.ca/?p=5187
http://evanlee.ca/artist_site/?p=2803
In 2009, the artist began a re-creation of a press image depicting the arrival of the Sri Lankan
migrant ship, the MV Ocean Lady at the west coast of Canada. This work was realized in
many diferent forms, but most notably as a 3D re-creation and 3D printed models. In
addition to photographs, drawings, paintings and other works, there is a web archive of this
project.
It is with this project that the artist began looking at how migration has been depicted in
media and in history. This subject concerns the complexities and challenges of immigration
and its history in Canada, some of which were experienced directly by the artist’s family and
friends.
In 2009 and 2010, two ships arrived at the coast of BC carrying Tamil asylum-seekers from
Sri Lanka. Canadian authorities seized these ships and detained their crew and passengers.
There has been massive public debate and speculation over the legality of their refugee
claims and the practice of human smuggling, and a climate of xenophobia has developed
amidst accusations of immigration “queue-jumping” and fears of terrorism. This has been
echoed many times in Canada’s history by the arrival of: Fujianese migrants in 1999, Jewish
Europeans on the MS St. Louis in 1939 and Sikhs from India on the SS Komagata Maru in
1914.

detail from Untitled Migrant Ship Project - Model of a Migrant Ship
2009 - ongoing
3D printed prototype, display case and shipping crate
ship length: 28 in.; installed: 42 (h) x 45 (w) x 13 in. (d)

from Untitled Migrant Ship Project: Figures on a Deck
2014
3D printed prototype
21 x 8 x 4 in.
http://evanlee.ca/?p=4534
In 2009, the artist began a re-creation of a press image depicting the arrival of the Sri Lankan
migrant ship, the MV Ocean Lady at the west coast of Canada. This work was realized in
many diferent forms, but most notably as a 3D re-creation and 3D printed models. In
addition to photographs, drawings, paintings and other works, there is a web archive of this
project.
It is with this project that the artist began looking at how migration has been depicted in
media and in history. This subject concerns the complexities and challenges of immigration
and its history in Canada, some of which were experienced directly by the artist’s family and
friends.
In 2009 and 2010, two ships arrived at the coast of BC carrying Tamil asylum-seekers from
Sri Lanka. Canadian authorities seized these ships and detained their crew and passengers.
There has been massive public debate and speculation over the legality of their refugee
claims and the practice of human smuggling, and a climate of xenophobia has developed
amidst accusations of immigration “queue-jumping” and fears of terrorism. This has been
echoed many times in Canada’s history by the arrival of: Fujianese migrants in 1999, Jewish
Europeans on the MS St. Louis in 1939 and Sikhs from India on the SS Komagata Maru in
1914.

detail from Untitled Migrant Ship Project: Figures on a Deck
2014
3D printed prototype
21 x 8 x 4 in.

from Untitled Migrant Ship Project - Migrant Ship
2009 – ongoing
photograph
12 x 36 in.
http://evanlee.ca/?p=4534
In 2009, the artist began a re-creation of a press image depicting the arrival of the Sri Lankan
migrant ship, the MV Ocean Lady at the west coast of Canada. This work was realized in
many diferent forms, but most notably as a 3D re-creation and 3D printed models. In
addition to photographs, drawings, paintings and other works, there is a web archive of this
project.
It is with this project that the artist began looking at how migration has been depicted in
media and in history. This subject concerns the complexities and challenges of immigration
and its history in Canada, some of which were experienced directly by the artist’s family and
friends.
In 2009 and 2010, two ships arrived at the coast of BC carrying Tamil asylum-seekers from
Sri Lanka. Canadian authorities seized these ships and detained their crew and passengers.
There has been massive public debate and speculation over the legality of their refugee
claims and the practice of human smuggling, and a climate of xenophobia has developed
amidst accusations of immigration “queue-jumping” and fears of terrorism. This has been
echoed many times in Canada’s history by the arrival of: Fujianese migrants in 1999, Jewish
Europeans on the MS St. Louis in 1939 and Sikhs from India on the SS Komagata Maru in
1914.

from Untitled Migrant Ship Project: Migrant Portrait Reconstruction
2014
oil on canvas
22.5 x 18.5 in.
http://evanlee.ca/?p=2368
In 2009, the artist began a re-creation of a press image depicting the arrival of the Sri Lankan
migrant ship, the MV Ocean Lady at the west coast of Canada. This work was realized in
many diferent forms, but most notably as a 3D re-creation and 3D printed models. In
addition to photographs, drawings, paintings and other works, there is a web archive of this
project.
It is with this project that the artist began looking at how migration has been depicted in
media and in history. This subject concerns the complexities and challenges of immigration
and its history in Canada, some of which were experienced directly by the artist’s family and
friends.
In 2009 and 2010, two ships arrived at the coast of BC carrying Tamil asylum-seekers from
Sri Lanka. Canadian authorities seized these ships and detained their crew and passengers.
There has been massive public debate and speculation over the legality of their refugee
claims and the practice of human smuggling, and a climate of xenophobia has developed
amidst accusations of immigration “queue-jumping” and fears of terrorism. This has been
echoed many times in Canada’s history by the arrival of: Fujianese migrants in 1999, Jewish
Europeans on the MS St. Louis in 1939 and Sikhs from India on the SS Komagata Maru in
1914.

from Untitled Migrant Ship Project: Migrant Portrait Reconstruction
2014
oil on canvas
22.5 x 18.5 in.
http://evanlee.ca/?p=2368
In 2009, the artist began a re-creation of a press image depicting the arrival of the Sri Lankan
migrant ship, the MV Ocean Lady at the west coast of Canada. This work was realized in
many diferent forms, but most notably as a 3D re-creation and 3D printed models. In
addition to photographs, drawings, paintings and other works, there is a web archive of this
project.
It is with this project that the artist began looking at how migration has been depicted in
media and in history. This subject concerns the complexities and challenges of immigration
and its history in Canada, some of which were experienced directly by the artist’s family and
friends.
In 2009 and 2010, two ships arrived at the coast of BC carrying Tamil asylum-seekers from
Sri Lanka. Canadian authorities seized these ships and detained their crew and passengers.
There has been massive public debate and speculation over the legality of their refugee
claims and the practice of human smuggling, and a climate of xenophobia has developed
amidst accusations of immigration “queue-jumping” and fears of terrorism. This has been
echoed many times in Canada’s history by the arrival of: Fujianese migrants in 1999, Jewish
Europeans on the MS St. Louis in 1939 and Sikhs from India on the SS Komagata Maru in
1914.

from Black Blot (series)
2014
mixed media on paper
40 x 26 in.
http://evanlee.ca/?p=3792
Beginning in 2009, the artist began looking critically at found media and historical images,
particularly those depicting protest and migration, with the intention of recreating,
transforming, and expanding them through interdisciplinary forms such as sculpture, mixed
media, and paintings. Staring with the project, Migrant Ship Re-Creation, this also took the
form of several related projects: Migrant Portraits, Black Bloc (Black Blot), Black Bloc
Abstraction (Diptych), Burning Flag (after Jyllands-Posten)
In contrast to popular, ubiquitous images of revolution and provocation (such as Alberto
Korda's portrait of Che Guevara, or the grafti works of Banksy), the found press images that
artist refers to are markedly non-iconic, from nameless and faceless Black Bloc protesters to
migrants whose identities have been obscured by the press. Lee approaches these images
from a perspective of speculation, creating artworks that either reconstruct or further
obscure the subjects. This dual process amplifes the missing details and facts that are not
included in the original press images or their accompanying news stories, pointing to an
inherent confusion or lack of clarity surrounding the actual events.
These works include large-scale black and white paintings where silhouettes of
marching Black Bloc protesters have been repeated in a motif that borders on abstraction;
earth-toned, classical style oil portraits of the same migrants created in composite from
blurry or pixelated press images and online searches; and a video that recreates the burning
of a Danish fag, which was originally enacted by protesters in response to anti-Muslim
cartoons that were published in Denmark. The works engage in a dialogue with news media
images of protest, the interpretation of these images, their bias and their infuence.

from Black Blot (series)
2014
mixed media on paper
40 x 26 in.
http://evanlee.ca/?p=3792
Beginning in 2009, the artist began looking critically at found media and historical images,
particularly those depicting protest and migration, with the intention of recreating,
transforming, and expanding them through interdisciplinary forms such as sculpture, mixed
media, and paintings. Staring with the project, Migrant Ship Re-Creation, this also took the
form of several related projects: Migrant Portraits, Black Bloc (Black Blot), Black Bloc
Abstraction (Diptych), Burning Flag (after Jyllands-Posten)
In contrast to popular, ubiquitous images of revolution and provocation (such as Alberto
Korda's portrait of Che Guevara, or the grafti works of Banksy), the found press images that
artist refers to are markedly non-iconic, from nameless and faceless Black Bloc protesters to
migrants whose identities have been obscured by the press. Lee approaches these images
from a perspective of speculation, creating artworks that either reconstruct or further
obscure the subjects. This dual process amplifes the missing details and facts that are not
included in the original press images or their accompanying news stories, pointing to an
inherent confusion or lack of clarity surrounding the actual events.
These works include large-scale black and white paintings where silhouettes of
marching Black Bloc protesters have been repeated in a motif that borders on abstraction;
earth-toned, classical style oil portraits of the same migrants created in composite from
blurry or pixelated press images and online searches; and a video that recreates the burning
of a Danish fag, which was originally enacted by protesters in response to anti-Muslim
cartoons that were published in Denmark. The works engage in a dialogue with news media
images of protest, the interpretation of these images, their bias and their infuence.

Black Bloc Abstraction 1 & 2 (diptych)
2013-14
oil on canvas
diptych, 60 x 96 in. each panel
http://evanlee.ca/?p=3789
Beginning in 2009, the artist began looking critically at found media and historical images,
particularly those depicting protest and migration, with the intention of recreating,
transforming, and expanding them through interdisciplinary forms such as sculpture, mixed
media, and paintings. Staring with the project, Migrant Ship Re-Creation, this also took the
form of several related projects: Migrant Portraits, Black Bloc (Black Blot), Black Bloc
Abstraction (Diptych), Burning Flag (after Jyllands-Posten)
In contrast to popular, ubiquitous images of revolution and provocation (such as Alberto
Korda's portrait of Che Guevara, or the grafti works of Banksy), the found press images that
artist refers to are markedly non-iconic, from nameless and faceless Black Bloc protesters to
migrants whose identities have been obscured by the press. Lee approaches these images
from a perspective of speculation, creating artworks that either reconstruct or further
obscure the subjects. This dual process amplifes the missing details and facts that are not
included in the original press images or their accompanying news stories, pointing to an
inherent confusion or lack of clarity surrounding the actual events.
These works include large-scale black and white paintings where silhouettes of
marching Black Bloc protesters have been repeated in a motif that borders on abstraction;
earth-toned, classical style oil portraits of the same migrants created in composite from
blurry or pixelated press images and online searches; and a video that recreates the burning
of a Danish fag, which was originally enacted by protesters in response to anti-Muslim
cartoons that were published in Denmark. The works engage in a dialogue with news media
images of protest, the interpretation of these images, their bias and their infuence.

Installation view
Winnipeg Art Gallery, 2014
showing Black Bloc Abstraction #1 and 2, Black Blot (series)
installation views:
http://evanlee.ca/?page_id=3303

Burning Flag after Jyllands-Posten (installation view and screen capture)
2014
video
5m 35s looped
http://evanlee.ca/?p=2464
Beginning in 2009, the artist began looking critically at found media and historical images,
particularly those depicting protest and migration, with the intention of recreating,
transforming, and expanding them through interdisciplinary forms such as sculpture, mixed
media, and paintings. Staring with the project, Migrant Ship Re-Creation, this also took the
form of several related projects: Migrant Portraits, Black Bloc (Black Blot), Black Bloc
Abstraction (Diptych), Burning Flag (after Jyllands-Posten)
In contrast to popular, ubiquitous images of revolution and provocation (such as Alberto
Korda's portrait of Che Guevara, or the grafti works of Banksy), the found press images that
artist refers to are markedly non-iconic, from nameless and faceless Black Bloc protesters to
migrants whose identities have been obscured by the press. Lee approaches these images
from a perspective of speculation, creating artworks that either reconstruct or further
obscure the subjects. This dual process amplifes the missing details and facts that are not
included in the original press images or their accompanying news stories, pointing to an
inherent confusion or lack of clarity surrounding the actual events.
These works include large-scale black and white paintings where silhouettes of
marching Black Bloc protesters have been repeated in a motif that borders on abstraction;
earth-toned, classical style oil portraits of the same migrants created in composite from
blurry or pixelated press images and online searches; and a video that recreates the burning
of a Danish fag, which was originally enacted by protesters in response to anti-Muslim
cartoons that were published in Denmark. The works engage in a dialogue with news media
images of protest, the interpretation of these images, their bias and their infuence.

from Black Panther Coloring Book (after FBI CoIntel documents)
2014-16
oil on canvas
each panel 72 x 48 in.
http://evanlee.ca/?p=4902
Building upon recent projects, which similarly explored media images of events that concern
migration, race, identity and protest, the artist has created new works that are based on the
images in the Black Panther Coloring Book using a combination of media and forms.
The Black Panther Coloring Book was a document secretly produced and distributed by the
FBI’s covert Counter Intelligence Program, which strategically attributed the book’s
authorship to the Black Panther Party. This ‘children’s book’ contained graphic ‘anti-white’
and anti-police imagery, and was mailed to prominent civil rights supporters with the hopes
that the ofensive content would cause them to reconsider their support, thereby
undermining the growing movement. This document and the uncanny circumstances of its
existence complexly allude to past and present issues of race, authorship, identity,
subterfuge and power, and it has renewed signifcance in the present day.

from Black Panther Coloring Book (after FBI CoIntel documents)
2014-16
ink on canvas, paper and linen
dimensions variable
http://evanlee.ca/?p=4902
Building upon recent projects, which similarly explored media images of events that concern
migration, race, identity and protest, the artist has created new works that are based on the
images in the Black Panther Coloring Book using a combination of media and forms.
The Black Panther Coloring Book was a document secretly produced and distributed by the
FBI’s covert Counter Intelligence Program, which strategically attributed the book’s
authorship to the Black Panther Party. This ‘children’s book’ contained graphic ‘anti-white’
and anti-police imagery, and was mailed to prominent civil rights supporters with the hopes
that the ofensive content would cause them to reconsider their support, thereby
undermining the growing movement. This document and the uncanny circumstances of its
existence complexly allude to past and present issues of race, authorship, identity,
subterfuge and power, and it has renewed signifcance in the present day.

from Ichiban
2016
Instant noodles, acrylic paint, wire, wood, steel
various
http://evanlee.ca/?p=4773
http://evanlee.ca/?p=4768
http://evanlee.ca/?p=4729
In Ichiban, the artist mixes paint and instant ramen noodles with other found objects to
create experimental sculptures that consider the artifcial nature of “instant” food, as well as
refecting on ephemeral form and temporality in the artworks themselves. Like the
companion work, Fugazi, Ichiban alludes to the complex relationship between that which is
“real” and that which is “artifcial” in our contemporary culture and art. Lee’s project refects
on his earlier works, such as the Dollar Store Still Life series (2006), which also examined the
economic and cultural values of fake and artifcial consumer goods

from Ichiban
2016
Instant noodles, acrylic paint, wire, wood, steel
various
lhttp://evanlee.ca/?p=4773
http://evanlee.ca/?p=4768
http://evanlee.ca/?p=4729
In Ichiban, the artist mixes paint and instant ramen noodles with other found objects to
create experimental sculptures that consider the artifcial nature of “instant” food, as well as
refecting on ephemeral form and temporality in the artworks themselves. Like the
companion work, Fugazi, Ichiban alludes to the complex relationship between that which is
“real” and that which is “artifcial” in our contemporary culture and art. Lee’s project refects
on his earlier works, such as the Dollar Store Still Life series (2006), which also examined the
economic and cultural values of fake and artifcial consumer goods.

Three Ginseng Roots
2016
Public Art Installation, River Park Place
Digitally printed ceramic frit glass panels emerging from within a water feature; 3 panels, each
approx. 88 x 54 inches (installed height 8-10’)
http://evanlee.ca/?p=5063
Coinciding with the 10th anniversary of the artist's Ginseng Root series, the artist has created
3 new works for permanent installation in the prominent exterior plaza at River Park Place in
Richmond, BC.

from Hyakkin Still Life (series)
2017
giclée print on archival paper
12 x 16 in.
http://evanlee.ca/?p=5060
In 2006, the artist created a series of works entitled Dollar Store Still Life that depicted
cheaply manufactured goods purchased at a dollar store but presented in the style of
traditional Dutch and Flemish still life genre paintings. Historically, these still life paintings
were intended to showcase an individual or family’s wealth, capturing their most valuable
possessions. They were also considered allegories of time, depicting rotting fruit and fowers
and presenting moral lessons about vanity, the pursuit of worldly goods, and the certainty of
death. The 2006 still lifes composed of inexpensive consumer commodities questioned
contemporary values placed on popular goods, as well as the economy of overseas
manufacture and import.
The term Hyakkin refers to a “100 yen store” in Japan. For the revisiting of this series, the
artist composed still lifes using only items from Daiso, a Japanese dollar store located in
Richmond. Returning to the series 10 years later asks us to consider changes in the
economic and geopolitical state of our consumer culture: do these Asian goods change our
expectations of a still life? What is the value of a dollar one decade later? This series
continues the discourse on contemporary values as they relate to consumer goods, and asks
us to refect on the economic and demographic changes that have occurred over the past
decade.

from Hyakkin Still Life (series)
2017
giclée print on archival paper
12 x 16 in.
http://evanlee.ca/?p=5060
In 2006, the artist created a series of works entitled Dollar Store Still Life that depicted
cheaply manufactured goods purchased at a dollar store but presented in the style of
traditional Dutch and Flemish still life genre paintings. Historically, these still life paintings
were intended to showcase an individual or family’s wealth, capturing their most valuable
possessions. They were also considered allegories of time, depicting rotting fruit and fowers
and presenting moral lessons about vanity, the pursuit of worldly goods, and the certainty of
death. The 2006 still lifes composed of inexpensive consumer commodities questioned
contemporary values placed on popular goods, as well as the economy of overseas
manufacture and import.
The term Hyakkin refers to a “100 yen store” in Japan. For the revisiting of this series, the
artist composed still lifes using only items from Daiso, a Japanese dollar store located in
Richmond. Returning to the series 10 years later asks us to consider changes in the
economic and geopolitical state of our consumer culture: do these Asian goods change our
expectations of a still life? What is the value of a dollar one decade later? This series
continues the discourse on contemporary values as they relate to consumer goods, and asks
us to refect on the economic and demographic changes that have occurred over the past
decade.

from Hyakkin Still Life
2017
public billboard installation for Capture Photography Festival
http://evanlee.ca/?p=5069
Selections from Hyakkin Still Life was commissioned for Capture Photography Festival's
public billboard series, “Inorganic Solutions” in 2017.

from Hyakkin Still Life
2017
public billboard installation for Capture Photography Festival
http://evanlee.ca/?p=5069
Selections from Hyakkin Still Life was commissioned for Capture Photography Festival's
public billboard series, “Inorganic Solutions” in 2017.

Double Meaningless
2018
public art installation, No. 3 Road Art Columns, Richmond (City of Richmond)
http://evanlee.ca/?p=5341
The City of Richmond invited the Artist to produce, and to mentor emerging artists to
produce, public artworks on the theme of Migration. The project, Double Meaningless, is a
response to the ongoing debate in Richmond over signage and English language
requirements.
English text is presented using novelty fonts that resemble foreign writing. Ostensibly
illegible, the works provoke viewers to refect on the value of language.

Double Meaningless
2018
public art installation, No. 3 Road Art Columns, Richmond (City of Richmond)
http://evanlee.ca/?p=5341
The City of Richmond invited the Artist to produce, and to mentor emerging artists to
produce, public artworks on the theme of Migration. The project, Double Meaningless, is a
response to the ongoing debate in Richmond over signage and English language
requirements.
English text is presented using novelty fonts that resemble foreign writing. Ostensibly
illegible, the works provoke viewers to refect on the value of language.

Double Meaningless
2018
public art installation, No. 3 Road Art Columns, Richmond (City of Richmond)
http://evanlee.ca/?p=5341
The City of Richmond invited the Artist to produce, and to mentor emerging artists to
produce, public artworks on the theme of Migration. The project, Double Meaningless, is a
response to the ongoing debate in Richmond over signage and English language
requirements.
English text is presented using novelty fonts that resemble foreign writing. Ostensibly
illegible, the works provoke viewers to refect on the value of language.

Double Meaningless
2018
public art installation, No. 3 Road Art Columns, Richmond (City of Richmond)
http://evanlee.ca/?p=5341
The City of Richmond invited the Artist to produce, and to mentor emerging artists to
produce, public artworks on the theme of Migration. The project, Double Meaningless, is a
response to the ongoing debate in Richmond over signage and English language
requirements.
English text is presented using novelty fonts that resemble foreign writing. Ostensibly
illegible, the works provoke viewers to refect on the value of language.

Fortune Happiness (series)
2018
oil on canvas
various
http://evanlee.ca/?p=5351
Currently, the artist is producing fgurative oil paintings on canvas that are derived from
extensively manipulated photographs, collage, and experimental printing. Although the fnal
works are fnished by hand using traditional techniques, they subtly invoke their digital and
mechanical origins.
This project is being created with the assistance of a two-year research grant from Canada
Council.
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